A Grade 3-5 ARTful Hour...  
February 2014
With Heidi Stoddart
CREATE - the creative process (plan, explore, experiment, re-work, produce…)

CONNECT - explore various artists, cultures, historical periods…

COMMUNICATE - share, respond, reflect, discuss, etc. own works and works by others…

1.  Snowflakes & Radial Symmetry 
Materials:
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Coloured construction paper (various colours; 3 square sizes)
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(e.g. 6”x6”, 7”x7”, 9”x9”) 

· White tempera paint 
· Paint brushes (small/fine)
· Water containers

· Stapler (to attach construction paper)

· Pencils (name on back)
CREATE

PROCESS... 
· Introduce snowflakes & radial symmetry, noting how the pattern repeats, radiating outward from the centre.

· Choose 1 small square of construction paper.
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Creating Guidelines with Folds:  Fold the paper in half with a horizontal fold, in half again with a vertical fold, and then into a triangle using a diagonal fold that originates from the ‘centre’ (the corner where the folded edges meet).  When you unfold the paper, the folds should create a ‘star’ formation radiating from the centre.  These will be the guidelines for the snowflake ‘arms’ when you paint.

· Choose a medium and a large square of construction paper, arranging the folded/smallest piece on top, and centering it in the middle leaving equal space around the perimeter.  Staple the paper together, and print your name on the back.
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Starting on just the smallest square of construction paper, demonstrate how to use a small/fine paint brush and white tempera paint to ‘trace’ the folds on the paper to begin, then how to start using line, shape and space to create patterns, repeating each 8 times on each ‘arm’ of the snowflake to create a design that demonstrates radial symmetry.
· TEACHER TIP:  Do not create a ‘finished sample’, which students are likely to ‘copy’ or think of as the one/only/right way to do this.  Instead, model skills, such as how to handle the brush; how to consider the design/composition and use of the space available; how to start applying line and shape to get started, encouraging them to do their own thinking, planning, creating, exploring…
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Extend your design to the next two ‘borders’ of construction paper, continuing with line, shape and use of space to create patterns around your snowflake design.
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Artist’s Clean-Up:

1.  Paintbrush in water to soak OR washed & stored

2.  Painting to safe drying place

3.  Wash hands

4.  Sketchbooks or Free Drawing
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“I Can” Skills…

· Follow painting routines 
· Handle and control a paint brush
· Experiment with line, shape and space
· Create patterns
· Identify and describe radial symmetry
2. Human Figures:  Gesture Drawing
	Gesture Drawing -The act of making a sketch with relatively loose arm movements (gestures) — with the large muscles of the arm, rather than with the small muscles of the hand and wrist of the artist. Or a drawing made this way. Gesture drawing is both widely considered an important exercise in art education, and a common practice artists use in "warming up" at the start of any new work. A gesture drawing is typically the first sort of drawing done to begin a more finished drawing or painting. It is used to block in the layout of the largest shapes in a composition. There are compelling reasons too for artists to make gesture drawings simply for the sake of making them. The act of gesture drawing trains the simultaneous workings of the eyes, the brain, and the hand, especially in the act of drawing from life — from direct observation of a subject. Intensifying this learning experience is the practise of gesture drawing at great speeds — drawings made in as long as five minutes, and as short as a few seconds.
-Retrieved January 2011 from http://www.artlex.com/
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Materials:

-artist ‘mannequin’ 
-newsprint (e.g. 18”x24” folded into a ‘booklet’)
-pencils
Advance Prep:  Arrange desks in a large ring or around the perimeter of the classroom so that everyone has a clear view to the middle.   Models will pose in the centre so that each artist drawing the figure will have an unobstructed view.

CREATE
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PROCESS... 

· Introduce the use of basic shapes (e.g. ovals, circles) to represent a human figure.  Art ‘mannequins’ help illustrate the concept of basic shapes.  

· Demonstrate how to quickly ‘block in’ a human figure using basic shapes.
· (Head, neck, upper body, lower body, arms, legs, hands, feet). 

· Demonstrate how to make a gesture drawing with a model as a visual reference.  Draw what you see, not what you know/remember or guess – look to the model to see where to position and place the shapes of the figure to capture the pose.  Remember to draw loosely, using the whole arm, and to work quickly.    
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· Have students fold a large sheet of newsprint into quarters, forming a ‘booklet’, ready for several gesture drawings (can be refolded in reverse for 4 more drawings).
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Students start by drawing one figure standing straight, arms at side…  a basic frontal/standing pose to get them started, working loosely and with oval or ‘sausage’ shapes.  Fill the page, working largely and loosely; suggest starting with a ‘head’ that is roughly the size of a toonie to begin…  Students may wish to stand as they work, which MIGHT help to encourage the quick, loose action as they observe and draw.
· Have student volunteers hold poses for 2-3 minutes each as the rest of the class captures the pose with a gesture drawing.  Be sure to ‘rotate’ so that each model faces a different direction to vary the viewpoints for the artists.  Emphasis should be on careful observation, and recording what you see using basic shapes, working quickly and loosely to block in the figure exactly as it appears.
· Once students are getting more familiar and comfortable with the process, they might try another medium (e.g. oil pastel, chalk pastel, charcoal pencil…).  
· TEACHER TIP:  Provide students with continued opportunity to practice gesture drawing (and observational drawing in general) throughout the year.  Observational drawing can be a routine ‘warm-up’ at the beginning of art sessions, a recurring theme/topic throughout the year, or a ‘centre’ with interesting objects (e.g. plants, piece of driftwood, small toys, seashells, old shoe, vase, flowers, fruit, baseball glove, figure skate…) for students to draw during spare time (e.g. finish early, indoor recess, etc.)
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“I Can” Skills…                             
· Study a pose, and draw what I see
· Use basic shapes to draw a figure
· Create gesture drawings using quick, loose gestures
· Practice observing and drawing to improve my skills 
3.  Olympic Sport Sculptures
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Materials:

Pipe cleaners (chenille sticks)
Newspaper

Masking Tape

Aluminum Foil

Construction Paper (‘backer’)

Stapler (to attach sculpture to paper ‘backer’ for display)
CREATE

PROCESS... 

· Warm-Up…  Gesture Drawing with sports-related poses
· Discuss sports that are part of the Winter Olympics, and what poses might best depict or symbolize each sport.  Explain that the goal is to create a simplified 3D depiction of the pose  - a stylized sculpture that represents a sport from the Winter Olympics.  Invite students to work in partners, practicing, observing and refining poses that depict or portray a Winter Olympic sport of their choice.  
· Based on their observations and explorations of a pose, start by constructing an ‘armature’ that will provide the basic, underlying structure for the sculpture.  Use chenille sticks, newspapeand masking tape to help form the figure/pose.
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               Armature                                             Build Up                                           Wrap/Mold
· Cover the armature with strips/layers of aluminum foil, manipulating the foil to overlap, shape and connect layers to completely cover the armature and to build up or refine the figure/pose.   Because this is a ‘stylized’ sculpture, focus on the basic body position and do not include details.  
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TEACHER TIP:  This part requires time, experimentation and persistence – encourage students to work together to share strategies and techniques that they discover as work progresses, to ‘try again’ and not give up.
Display:  With care, stylized sculptures can be attached using a stapler to construction paper or Bristol Board ‘backers’, then displayed on a bulletin board.
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“I Can” Skills…  
· Use materials to create a human figure
· Manipulate materials to depict a pose
· Consider position and proportion
· Take risks, experiment, and try again

4. [image: image22.jpg]


 Olympic Sport Silhouettes
MATERIALS…
Silhouette ‘masters’
Lightweight paper (e.g. cartridge or photocopy)

Pencils

Fine black markers

Paper Clips
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Advance Prep:  Make large photocopies of human figures in silhouette that represent various Winter Olympic sports
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Intro:  CONNECT/COMMUNICATE
Introduce artworks that use text to create the image.  
· Focus on ‘silhouettes’ or works that use text to show the main shape
· Identify ‘positive space’ vs. ‘negative space’
How has the artist positioned or placed the text?  
What do you notice about the size of the text? 
How is the outline of the shape (the positive space) defined or clearly expressed?
 (e.g. Powerpoint visuals at www.elementaryvisualart.weebly.com under “Classroom Resources”)
“Angel” by Herzl Kashetzky
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CREATE…
PROCESS
· Students decide on an Olympic Winter Sport that they’d like to depict, and choose a silhouette of a human figure in a representative pose as a ‘template/guide’.
· Position thin white paper on top of your ‘template/guide’ (so you can ‘see through’ to the figure/silhouette).  It helps to attach the sheets together with paper clips so the paper doesn’t slide/move as you work.

· TEACHER TIP:  taping the work up against a window simulates working on a ‘light table’ – this makes it  easier to see through to the silhouette template that you are trying to ‘fill’ with text.
· Without actually drawing an ‘outline’, start filling the silhouette/positive space with words, phrases, or an entire piece of writing that relates to the topic/pose, being VERY precise/exact with the placement of the letters along the outer edge or contour of the silhouette shape.  
· As you compose your design and arrangement of text to depict the silhouette/pose, consider use of space, variation of size and the placement of letters/words.

· TEACHER TIP:  students may wish to start with light pencil first, then go over their text with a fine felt marker once they are satisfied with their composition/design

“I Can” Skills:





                    

· Use text to represent positive space
· Consider the design & composition (use of space; placement of text; size of text)
· Demonstrate precision along the contour (outer edge) of the silhouette
· Describe my creative process
Extension Ideas… 
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Dance Poses using human

Student-Drawnhearts used as templates 

(In My Heart, What Matters to Me, My Favourite things, What I Wish on Earth Day…)
Heart image by Gr. 5 @ KPES                                                    
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         Human Dance Poses as Silhouettes/Templates
                                                                                                     Dance poses by Gr. 5 LeClaire @ RES


Art Displays that ‘Teach’…
Alongside students’ artworks (final product), include information about the process too.
Possibilities:
· Text to describe and/or photographs to show works in progress
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Identify target skills/outcomes 
· List new vocabulary
· Explain new techniques or ‘risks’ taken
· Reflect on what worked and what didn’t, what you’d do differently, try next time (teacher too!)
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Lesson Resource:

I’m organizing some Art Lesson ideas on PINTEREST…  Follow ‘art4schools’
